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Redefining Architectural Education at an HBCU 
(Historically Black College/University) 

SHANNON CHANCE 
Hampton University 

Hiitoric all\ Blae li C ollrgr- and l l r i i~  ersities (IIBCbs) plaj a 
critical role in attrac tin: and retairiir~g Blacli studcrits to higher 
edut ation mithin the lhited $tat?:,. HBCUs ha\ e dm eloped 
suc c t.ssfu1 strategirs that can pro\ ide po\+ edul lesson* for 
mainstream educatnis .trugglirig to di~ersify their classrooms. 
The role of the HBCI i ii as critic al todaj as at their iriception 
during the late 1800'1. -'HBC.U. lia\ e proxided undergraduate 
training for thrre-fourths of all black persons holding a 
doctoratr degree: threr-fourths of all blacli okficers in the 
armed force%: and four-fifth1 oi all blach federal judges. . . . 
More than 80 percent of all black Americans who receixed 
degrees in medicine arid ~~~~~~~~~7 were trained at the  t n o  
traditionalh black institutions of medicine arid deritistrq. . . . 
Fift, percent of black facult, in traditionall! white research 
unix ersities r e c e i ~  ecl tlicir ha( helor's degrees at an  HBCU."' 

HBCl i claim similar suct ess in the field of architecture. 
fostermg an ettmit all\ and culturall~ d i ~  erse group of designers. 
It qeerni the HBCU art hitecture programs offer something the 
nlainitrea111 school:, do not: of 12 3 total architecture programs. 
the ;el err accredited HF3i.U architecture programs currentl, 
enroll 45 percent of all Blacli students ~ o r l ~ i n g  tovard 
architecture degrees: Rouglil! half of all Blacli licensed 
architect- in the  U.S. attended HECt s.3 4rcllitectural educa- 
tori at HBCUs nwet t ~ o  quite distinct agendas the niission of 
educating architects. and the nlission of educating Blach 
students. HBCII peddgop mu-t halanc e issues of ethnic it,. racc 
and culture in addition to the gamut of theoretical and practical 
topics required iri architecture. 

In ?la\ 1995. Zfrican lmerican membership in the lmerican 
Institute of Architects \\a\ steadil~ rising but comprised just one 
percent of the total menibership. A o q e w l  e Awhlt~cture noted 
~ i s i h i l i t ~  a1 d- seriou, factor deterring Mrican lrnrricans from 
entering the profession. --If hlaclc students hardly exer hear of a 
blac.1~ architect. the most promising Joung people are unl ikel~  
to look to architecture as a career. . . . If clients rarely see or 
hear of d blacli architect. blacl\ architects are not going to ha\ e 

the t rrtlil)ilit\ the! need."' 4dditionall!, architec tural Iiistorj 
s u n  e! Q generallj 01 erlooli ( o n t r i h u t i i ~ ~ ~ i  of Blac 1' architec t i  lilie 
Ber~jdniin Bannel\er and Paul Re1 ere 1 i1lia11w: 

In:,titutions classified ai  HBCUs maintain an ltricarr lnierican 
focus. and onh \elen of the 105 HBCUs offer a( t rrdited 
arc hitecture degrees. 'Their rnissions oi wcial ohliration reflect 
'.a firm arid strong sense of tradition and heritage."^ HBCUs. like 
other ipet ial nlisiiori  institution^. offer students " t h e  experi- 
ence of heing in rnajoritj status ~ l l i c h  aids the coniprel~ension 
of rnajoritj/rninoritj status iri the  larger uorld. the pro1 ision of 
leadership experience. and acadenlic wpport program> \\hich 
are not offered at other i~iititutions."' 

HB(:Us appeal to Blacli students for nunieroua reaaons. The! 
'-pro~ide creditable model& for aspiring Blachs to emulate," 
create '"psy c liosotiall! c ongenial settings in which Blatli- can 
tfr\ c h p . ' ^  and s e n e  as -'transitional en( la1 es or quasi-sanctuar- - ream. ies through 11 hie-11 Blach students ma! rnos e to the ~ n a i ~ t  
uithout tlie damaging conlpetition of a white majorit1 or the 
danger:, of Inan! inner-t it! c.ommunities." HB(lTq "'offer 
insurance against a potentiall\ declining interest in educating 
Blaclis." and "are resources. ec orlomicall! and politicallj. to the 
(ommunities in uhich the! are hased. In this respect. HBCUs 
are beneficial econo~nicall! to the \\bite comniunit!. and they 
alio help \\bites politic>all! by contributing 'to the expansion of 
an informed and responsible populace.'.' HBCLs "contribute to 
the pluralism of Arneric~an education. prmitling a uider 
freedom of choite for ~ h i t e  and Blacl, students." They also 
i e n e  '"as repositorieh for the Blacli experience" in \\orliing to 
""di-col er and preien e the Blacli cultural heritage."- 

Ox cr tlie past two dec ades arc hitectural edut ation has plac etl 
increasing 1 alue in d i ~  ersit!. This resulti in part from attracting 
more and more women to stud! a discipline that \\a- 
traditionall, offered b j  institutions limited to nllite rnale 
students. In \ irginia. for in5tance. the Uni~ersity of \ irgiriia. 
\irginia Tech. and Hanlpton Uni~erbit! all offer accredited 
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111 t o t h ' s  drc hitrctnral profes-ion. Blacli ncmlen niuit di~j)ld\ 
an i~rcrc&lil\ vidr dr ra  of strenyuthi in ordrr  to h e a h  through 
still c4sting. inr i,iil)le h r r  ie~.. Blac 11 \+ omen id( e t hallenge~ 
due to 11oth rdcr m d  :t.rlcler diicrirnination: the! currerill! 
reprr\rrit iuit 0.9 per( c11t of a11 registered architect..' 4 Rldcb 
fenidle arcllitecturdl intern deytrihed intense pressure: "1 lee1 
like I h a ~  r to uorl, tuir r a- hard to gain others' coniidencr. It'i 
a double-edged cuord: once the1 see \\hat J O U  can do the! 
expect that lelel all the tinle. If \ou e\ er saj  it's too nlucli 'Hum 

. .. . . . e l .  I . . . the1 yeem re-&\wed (11 jour inabilit\. Thii 
\+onian enrolled in d niainitrea~n architecture program, in a 
tlas. \+here o n l ~  t ~ o .  of o\ er 2EiO itudents. were Blacli. Alan\ 
othrr Blacli student> nho  r ece i~  ed ac ceptaric e to ~nainstreani 
uni\ersitieb instead I hoose the HBCL : todaj almost hall of all 
Blacli studenti btud~ing architecture in the L.S. enroll in 
HBLr 5 .  

This colleague and I attrndetl a program \ \ l~e re  educators 
proudlj geared their efforts to~tard  the 'crearn of tlie crop." 
conducting studioi on the principle tliat excellence uill flouribh 
in an en1 ironment that ax oids I+ asting resources on meeting 
nliriirnunr co~npetenc~.  Educating potential superstarb prored 
infinite11 more important than educating other segments of the 
studios: rriost studentb \+ c~uld learn through 'trickle-dm+ 11.' 
studenti at -the hottorn* were ghen as little attention as 
posible. 

Our educator5 follo~\ed an established tradition of architrcturdl 
elitisnr. patterned after I\: League schools. --Fundanlentall\. the 
Han drd architecture studio is d -high culture' R 4SP-Jemish 
parlor game exercise in so( ialization." explains graduate 2Ieh in 
hIitchel1. FXI1. "The design studio is the arena that sanctions 
the status quo of the cultural hege~nonj.  aesthetic tastes. and 
financial-politic a1 p o ~  er assumptions of the 'high I ulture' 
xalues of the elite\ of ~ l rs tern  socie t~ ."~  ."l.Iost 1,orld-reno\+~ied 
jet-srtting Ameriran and European star architects are regular 
~ is i tor i  to the Hanard deaign ytudios [and] are a critical 
integral part of the bocialization process. B j  ser~i r ig  as "one on 
one' critics [the!] 'releal truth.' to the student acol!-tc about tlie 
thought prot esseb that can result in morld class 'signature' 
Iruildir~gs (there i- no intvrest in either the 'generic' or the 
-1 ernac ular' building).""' Mitchell. who recent11 retired from 
directing Morgan State's architecture and planning program. 
con\incinglj argues that drchitec'tural stardom itself is a u11ite 
male construc t. perpetuated h! *'the larger (also irtuallj all- 
whitr male) culture of institutions and p r i ~  a t r  corporations who 
hire the star arc hitect-masters."" 

RIittl~ell ernpl~aiizes tliat a t o ~ r r ~ ~ l e t r l ~  diffrrrnt al)p~oac li i-. 
nretlrtl at tlrc HL3C.I .. vllic 11 -'drc. not rc~111otrl~ t~pi i l ,~) rd ' .  14itl1 
thr  " ' - tappin;  vedltli and rt-on11 r.*' nredetl to c.rnuhte the 
.tudio pcdagog~ 01 Hallard and other 117 League i c  l ie~01~.~- 
F hilt, "..tar drc hiterti  ha^ r no prolrlc-n~ hiring 11lat h l l d n  arc1 
graduate. v h o  full\ a l ~ w r l ~  tlie (u l tur t~  oj tlrr itudio and diipla\ 
the appropriate le1t.l of 511 the rrlarlner of the mdi t e~ '  design 
shill.." ]lit( hell itate,. "thui tar. iuch emploimcrrt ha- jet to 
trankite into thow 11laeh ernplo~ees becoming star ale liitect. 
through patronagr and t omrnibsion- from the .amr clientele as 
t h e i ~  atdr rnasteri." Their rnainitrea~n ~Ioderni i t  arc hitc~ctural 
approac l~e~  a lw seen1 to earn little rele\arit r \\it11 the larger 
Ifricdn Imerican ( onlmunitj.13 R hilc Blac k Americ a^> p s i  
national prcduct is pra ter  than tlie norld^f tenth largest 
ndtional rc onom) ." dr( hit?( t i  ha\ e f ~ i l r d  to (.on\ inre this 
gl oup to inr eit architec turallj. "The 1 en, idea of the arc liitect 
ds a p - i x e  creature seelung out isolated w n t ~ a c t -  to design 
ivdated irer standing single purp0.e huildirig. has nexrr held 
~nucl l  r r l e ~ a n t e  to the most pressing social. economic. and 
cultural issues inside of Blacli ln~erica."" The perpetuation of 
architecture as a tool to stardorn seem- limited and outdated. 

Grov ing disconnects betlzeen American a] ~h i t ec t s  and their 
populace ha le  promoted a f en  ent stud! of the dominant 
exiiting paradigm. reT paling 1 ast shortc o~nings. Critic a1 anal? sii 
re1 eals a c orrcerted shift m r r  the pait three decades. from 
1Ioderniirn. touard rnorr c ulturalh r e y n q i x  e and relex ant 
architecture. Rlodrrniqm. on the \<hole. left little space for 
culture-spec~fic d ~ p  ~'\+liich respond+ to arid supports the 
specific cultural characteristics if xarious u w  poupb." a i  u ~ g e d  
b j  the iocio-anthropologist lrriof Rapoport since the 19OO's.'" 
Rapoport bemoaned. "The Vodern Mot crnent. for one. rejected 
this 1 iev ~nzp l~c~ t l j  b ~ ,  rmphaqizing -uni\ ersal i t~ '  and ignoring 
context arid culturdl ipecific it!. Other< ha le  questioned this 
pod ion  r tp l rc~th  ray in;. in effect. 'let then1 adapt.' " HBClIs 
clearl! dddreis Rapport 's  call for a '"conmlitnient to pluralism 
and the importance and xalue of helping a \ariet! of culture* 
and groups to s u n  i~ ?.""I- Cultural responsi\ eness require, 
carefull\ e\aluating the ethics and laluei  of both the designer 
and the uber/client. 

Rohert \ enturi's 1966 groundbreaking Complexrtj and  Contra- 
dzctmn zn --Ir~hztectu~e introduced questionb regarding the 
freestanding nature and the rejection of histoq eypoubed IJ! 
Rfodernist a~chitects. Rhile hIodernkt architects fenent l j  
shunned h i4on .  RIoderni~ts in the other arts operi l~ r~nhraced 
histon. culture. and ethnicit!. For instance. Paldo Pic as-0'. 
breakthrough \laderm~selles d' 42 zpon.  \+idell recognized a- 
the first Cuhist work. d e r i ~ e d  from the artist's dorunented 
itudief of \ est uric an masks and iculpture. -'-lrthitecture ii 
distinct from the other arts in that it diiotiated iti on11 
modernist ax ant-gdrde nlo\ ementi - its formalism arid 
nmness  - \+it11 the m\th of the niachine." note> Urican 
American pliilowpher C ornell R est. \ hereas modernist litera- 
ture stressed rnjth. nlodrrnist architecture xdlorizcd teclmolop 
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rultural c risis i. "p i r i~a r i l~  rootrd III t l ~ c  ~notlrlniit pron~otiorl 
of \\hat Louis Rlun~fcnd ( alled 'tlir m\th oi t l ~ r  n~achine.' Thi- 
~ n \ t h  i- not .inlpl! an i*olated dt+tl~eti~ ideolo;i\. hut rather a 
p r n  "ix e iot ioc d t l i rd  p h e n o n ~ e ~ ~ o n  that proniotes expert 
2, ientilic bno\\lc.dgc. a11d elal)orate bureau( ratic itructures that 
fac ilitate the  fix e I"- - pouer. prc~dut tix it! for profit. political 
control and pul)licit!."" ' 

"-1 et." \ incrnt 5 rill! admit<. ..tlie~e i. hartilj an arcllitec t or 
critic l i ~  in$ t t ~ d a ~  a tho hd' not heen d ra~ tn  to ;\lotlern 
art hitecture during hi* life and does riot l o ~ r  tllousands of 
Rlode111 n o ~ l i -  of art. But the url)an issue hai to 1)e faced. T h t ~  
International St\le 1)uilt Inan! beautiful l~uil t l in~s.  but its 
url~anistic theory anil practice destro!rd the ( Y ~ J .  It nrote  bad 
la\\. Iti theme in t l i r t  end ua. ir~dkiduali t~:  hence it$ purest 
creations were suh11rl)an x illah. lihe the \ illa Sa\ oie and Phillip 
Johnson"$ Glass Houae. These telelriated the indi\idual free 
horn historj antl time."'" 

B! 1980. Geoffrc! Eroadlrent identified some t ritical issues. 
Iloderr~iqts had igr~ored Iruhitutron in f a ~ o r  of function and 
econo~nic f. antl had ilif'ied symbolism rather than recognizing 
the s\rnbolis~n inherent in their 0 ~ 1 1  practice+.'@ "Paradign~ 
char~gee . . . are dctuall! occurring at this moment." Broadbent 
explained. "And. as uith all such changes in the past. thoie 
responsible tor [+purring the thanges, throupl~ 130th puhlic 
( ritic i i ~ n  dnd rewdrc h] h e  I ontentrated on precisely thow 
aspect< of the  I\Iodern Rloxement paradigm \\hich h a l e  b c m  
tauiing thc greate*t distress: the so( ial problemi caused b\ 
hou4ng fanlilies in lligll-rise flatb. the notoriou, deficirnc iei of 
curtain ~ a i l i n g  in terms of heat loii. solar heat gain. noise 
perletration. and $0 mi: the sheer bleak sterilitj of that 
International St!le \+hicll. haling heen built right round tht, 
\\orld. ha? sel erely diminiqhed. if not \ et finalh destroy ed. the 

To s\\a\ the  p e n a s i ~ e  RIoderni~t paradigm. pioneers must 
understand architec turd  histor! arid arm themseh es with tools 
dexeloped oxer pait dwadei. Their predecrs-ors recognized 
Arneric.ans' general disdain for the Ilodernist destlietiv. and 
ha le  uorbed to derise canons that better respond to social 
needs and desire<. Lornell W est x+arna that the first three major 
architecturdl responw. to curlring JJoderr~ism. although pro- 
\ ocatix e. hax e heen irreftec ti\ e due to the mo\ e1nrnt"s "extreme 
nature." He  explaim -'the tall for iron! and anlhiguit! that 
foc use- on the a\111hli1' ( ontrnt (not spate or structure) in the 
populism of Robert \ enturi. the 1or111s of historic eclecticism in 
the poatn~oderni-111 of Charle> Jenclis. [and] the plea for 
t onlmunication in the public art of James TF in?-' de-architec- 

Eradfo~d Grant drtinrd a pra l le l  art of .~rcllitectliral responie- 
lor incorporating the ~ d l u e a  ot milrority cd tu re i  \\ithi11 the 
arc hitec tural frarnenorh of d do~ninant socie t~  : accomnrodntmi. 
I or\tcmte and u p p o p  rutron. Grdnt's ttwns deit  ribe tlir actk i- 
tie. of rarl! builtiers at the HBCAtls, \zho attt5111pted to gain 
at teptanc e from their mdinitredrn cornrrlu~lities vhile simulta- 
neouah protecting their cultural nee& and identitie5 through 
art liitrct~irr. Builde~s created "a special sense of helongirig, 
cont~ol. and onnership'" \+it11 techniques for integrating their 
spetific ~ul turdl  art* mto - and through relief. sculpture, and tile 
tlriign. onto - architecture designed in the  dominant ~nairl- - 
stredm aestlletir. 4ctornmodatmn a l l o ~ e d  for accepting the 
donlindrit aesthetic. vhile rrsz~tarice and nppropriafron allo\\td 
for "neptiatirrg tlir terms' of accornrnodation.-' 

Under.tandir~g thew tvo sets of technique5 for culture ywtific 
design pro\idei in4ght into the o\er\ \ l lelrr l i~l~ buicess of 
Modern architet ture ill Ticino. In this Itaiian-speaking canton 
oi Switzerland. itrong tultural for( rs  mitigate the RIodernist 
goals of arc hiterts. 'il itllin the dominant Swiis x ernacular 
desthetic . the -'high c ulture" 1Iodcrnist architects beg accom- 
nlotlation. The t itizens of this lo( alized social deniucraty hoid 
great control o \ r r  architectural codes and repilations. &ex+ 
structurei built \+itl~in the n ledie~al  tox\n< rnust meet strict 
standards painitaltir~gl\ deleloped hy each locale that dictate 
height. proportions. materials, and roof pitch - ensuring consis- 
t e n q  through hot11 tontentilalrrm and alluaronrsm. Client 
e\prrtations require the de+s to proxide for age-old tradi- 
tiona. l i le  the pergola for outdoor dining. Constrainti often lead 
to reiponses that ~ l e r e r l j  ba1anc.e concerna of the merdll 
culture \\it11 the Rlodernist designer's intent. 

Similarly. Ihan! antl Plater-Z\berh'- he\\  ITrbanist communit~ 
at Sea-itie. Florida accommodate* Rlodernism ~ i t h i n  an arra! of 
x ernacular t\pes. A hile Rloderr~isnl sought to suppres  the 
etlectitism of the nineteenth and early t ~ e n t i e t h  (enturieh.- 
Sea-ide maliei roo111 for ex en thif self-purported enem!. uithin 
a tight set of c odes ahin to t11o.e iound in Ticino. In xaluing 
di\ eriitr Seasidr'i planner< ha le  alloxled a range to flourish. 
Seaside has suc ceistullj reunited architects n i th  the eftranged 
11rt)an arid goxernment policy malier~.  who maintained 
their wcial 1o(x- during \Iodernism's lapse in recognizing 
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1ial)itation ib-uvi. S( 11111 e~diui ids t i (  a h  prdi-td seaside. -tatin:! 
that ~ l t ~ a r h  "'the moit inrportant d t ~ \ e I o p n ~ e ~ ~ t  of tht' 1)ait t h rw  
dec~atle~ 01 mole ha, Iweu tlir rexkal of tlir ( laisiral  and 
T P ~ I I ~ (  ular traditio~l- ~ I I  a~cllitec t u ~ r .  \t 11ic 11 Iiatr alx+a!s dvalt 
\tit11 cpe'tions oi coolrnr~nit\ a11t1 em ironlnrnt. and t l i t l i ~  
reintegration into tlrr rr~aii l i t rra~r~ 01 Rlotlern arcliitec ture."-' 
Sraiide-i tlciignt>r- i on-ciou.l\ 41apetl ant1 ( arefull\ regulated 
t l l ree-din~eniio~~al .pice \+ittlin the built c omrriunit~. after 
stud\ir~p the ir~atial cor~fipuration? of 1 crndcular communities. 
In doing 10. the\ liaxe begun acltlres.irlg one of the tuo  major 
icsuri - ?pace and ~ t r w  ture -that (.orr~eU \I est indicates \\ere 
or e r l o o l d  duiing pa-t attempti to dex elop d c on t r~npora r~  
culture-based paradigm. 

Scull, ha* criticized 110th RIoderni~~ri. and the pedagog 
dexeloped to teach it. '-\eo-RIodern Arc hitei ture in its present 
11W1] -l)eco~rstr~~rtixist' phase. though popular in the 
school. - \th! not. it o'der? the ideal academic x ocabular!. [is] 
eas) to teacli d- a graplli~ exerciie and [ii] conlprised and 
complicated h! nothing that exiqts outside the academic halls - 
has been failing for a long time in the larger world of the built 
enx irorlmrnt itself.'*'- hIeh in i\Iitchell certainlj supports Sr ul- 
1 ~ ' s  claims. Ilitchell describes Colin Rowe and the Tetcig 
Rangers 1950s efforts to dex elop a -'highly teachable" pedagop 
at the 1Tni1ersitj of Texas at Austin. '"Most linowledgeable 
scholars [agree that this] ~~edago,m, \+as a conflation of theories 
and graphic tei hniqueq of txtentieth-centun, cubist painter 
Picasso. nlodernist architects Le Corhusier. Franli Llo! d % right 
and hlies \ a n  der Rohe. and xi-ual aspects of Gestalt ps!cholo- 
Q ." 'CI hile the t~ pit al architectural studio is engrained M ith thic 
p e d a g o ~ .  Ilitchell asirrti that the exercises themseh es do not 
actuall! necessitate -studio' methods. the! could be taught on- - 
line. through graphics lab textboolis. or in standard classrooms. 

."CIithout full aud proper context. Rox\e's pedagom \+ill onl! 
coritinne to retard the p r o p s *  of students seeking roles of 
efSect~~ enrss in culture specific communit, dex elopment.'" states 
Rlitcliell. u arnirig against haphazardl! appl J ing the approac 11 at 
HBClIi. '"The 'Colin Roue studiu' approach to architectural 
education hold< relexante for the t~p ica l  HBCl architecture 
program o17lj ~ h r n  fill\ comprelzended, and placed in proper 
hrstoltcal, socml, cultu~ul. and Irlformatzon Technolop based 
context h? those attempting to appl! this methodolop. This 
pedagog is large11 confirled to formal and spatial technique 
~ h i l e  purporting to be non-ideological on critical social. 
economic. and I ultural issue, confronting the next generation 
of African-lniericdr~ arc hitecti.'^- 

Rlitcliell'~ comn~ents ring true for all educator? ~ h o  nish to 
promote iul tural l~ scnsitix e design. del elop more inclusix e 
pedagogq. or p ro~ ide  greater choice to students seeliing 
architectural education. l. iecond-!ear studio instructori in 
Hampton'i Architecture Department. Ron Idoster arid I are 
currentl, deleloping \+a!s to integrate social. econon~i( .  and 
cultural i ~ s u e s  into project> that uill also delelop the studenti' 

formal ant1 .p&l ~mderqtartdings. "\ex\ IIrl)drri-111. and rno\(>- 
mmt. IiLc it. Iwc oirle thr  xellic Ir for the student-' * I d -  to Itr 
u i d  i11 -oi id111 ~ ~ ~ I I ~ I I : I I I I  and ( on5truc ti\ U I I ) ~ I I  d e i i g ~ ~ ? ~ * '  
cy)lain- Idoiter. h r v  Il11)ani.m can h t ,  apl)lird to next and 
rxisting ( o ~ m ~ u r ~ i t i c -  of all irico~rie lcx eli and ethnic cwn~poii- 
tioni. m a h i ~ ~ g  it p ~ t i c u l a r l ~  poxterful at the HB(:Il. he \+  
Uil)anist canoni ('an h r  uwd  to helr~ address the pressing 
houiiug need- of Blac b 1merica.-" RIitcliell p1op)ies that 
HU(X - utilize information technolop no\\ in plat e "to 
t or~t eritrate on the actual politic dl. fi11anc id1 and cultural 
d \na~nic> of ud)arl rrdexelop~nent." HP adds, .-nloldirig and 
shaping a facult~ that nil1 facilitate thii i? that rhallenge 
confronting the HBCL d e i i p  school leadership.""' 

'CI hile facult, and ~tudents at the increasirigl~ di\erse main- 
stream sthooli preii for dialogue on culture. rac e, pc.nder. and 
identit!, popular models of architectural education ohen 
suppress indi\ idual identitiei. .I( c ording to hlitcllell. %t- 

highlj ritualized 'design studio culture' pedagogj has nexer 
trul! heen essential to the a c h e \  e~irerlt of the  Texa\ Rungrrs 
ol,jectixe~.'^ The studio hoot camp. uidelj criticized IIJ ferninisti 
and l~ehax ioral scientisti as inl~urnar~e. berx es toda! to promote 
*.other liidden 'Iroot tamp' indoctrination arid soc.ialization 
agendas."" Moqt outside actixitirs (int luding Greek organiza- 
tions- sports. and ex en f;rrnil! obligatioris) are stror~glj discour- 
aped h~ man! architectural educators. These actix ities pro1 ide 
essential support to man! students: participation increases qelf- 
e+teem among Blach students. who '.saj that at m o s t l ~  white 
schools, simpl! being in the minoritj exacts a ps! rhological 
toll.--j2 

lrchitectural educators often fail to recognize Blacltr~rss at all: 
the! sooner face is,ues of gender. and exen sexualit!. than 
hroach con1 er~ations inx oh  ing race. Not onl, do mainstream 
facultj typic all\ a\ oid candid d iscu-~ior l~  of race: marl1 ax oid 
creating a m  situation nit11 the Black student that could possrbll 
be x ie\\ ed as ofhisix e. Subsequently. educators don't a h  a! s 
proxide equal challenges to Black students. I s  in past decadei, 
it remains quite possible for the Black architecture itudent to 
receixe an education of equal qualitj - due to cornbined 
support and c hallenge - at a lou er-ranked HBCL. 

Loxt xiiihilit! of Blacb students in the architecture studio 
continues to impair mainstream school* frorn attracting Black 
btudents. P i t h  fen Blacli role models included in traditional 
histoq classe-. and felt Blac 1s iacult! - r i d e  or fenlale - on 
niairrstream faculties, manj perspec tixe Blacb itudents fear 
their school performance \+ill suffer through \tax ering identit! 
and self e+teem. .Is noted earlier: lox+ lisibilit) of arc llitrc t- in 
Black communities deters man! talented students frorn exen 
considering architecture as a possihle career. 

Failing to attract and retain Blacl. students to pursue the 
discipline. lrchitecture loses in countless xiajs. The  School. 
lose these students" contributions to enrich studio dialogue. The  



296 RECALIBRATING CENTERS AND MARGINS 

Cduratory niust pe~iotlicall\ rerxahiate hotlr their paradigmi 
a i d  petlapgues.  in order to ~dclre- the I lidrl;in,n rlredc and 
ail~iratiuni of io(  i(~t\.  and to eCfu(dte a11 in( redi~~igl \  dixerw 
student population ~lrilliullx and 11111naiiel\. liB( l i h d x  e a ~ i (  11 
I~isto~! and longitdnding c ~ i ~ ~ m i t i i i r i ~ t  to etiut dtinp a dix prce 
student 1,odl: educdtcm t an  learn from their cut (e+-ful records 
in attlatting and etlutating DlacL qtudenth in an arral of 
tli.cipliries. including d ~ t  liitcc ture. -Irc.hitecturdl educator3 
muit riqe to the call and addle+ i w ~ r +  that other di-ciplineq 
hax e heen tackling. The) muit join t l ~ r  c untc.mporaq nlox e- 
n~r i i t  touard tran.lorrning --vurric uld to cwrrect past rxc lusions: 
to l~etter  prepare itudt~iits for irrcrea4rrgl~ I oniple\ and dixerre 
10111111unities and x+orhplaces: and to prux ide -tudi>r~t> xsith the 
n ~ o - t  current and in te l l~ctual l~  tomprc~liensix e understanding of 
l ~ i i t o q .  culture. antl societ! .*'." Through t loier scrutin\. 
educators \till retognize that the hilure of existin;: j ~ e d a g o p e s  
and paradigms '-rests upon certain gox e111ing rnjtl~. (machine). 
narratix e i  (Eurot entric ones). design qtrdtegiei (urban building 
effort\) and stjlei (pliallocentric mor~unlent.) that no longer 
aedwtically con1 in( e or eHectix el\ functiou for us. This -us' is 
a dix ersr and heterogeneou. one -not just architects arid their 
I r i t i ~ i . " ~ ~  
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